
dramatic and literary qualities. Andromache's pathetic cry at 1109-10 - quis tuos 
artus teget? - is clearly meant to echo her previous words at 969-71: 

nos, Hecuba, nos, nos, Hecuba, lugendae sumus, 
quas mota classis huc et huc sparsas feret; 
hanc cara tellus sedibus patriis teget. 

The repeated verb teget effectively underlines the thematic connections and dramatic 
contrasts between the two scenes: both develop the motif of solace in burial; yet 
whereas Andromache's speech to Hecuba (969-71) furnishes the aged queen some 
respite from grief, her second outburst (1109-10) is striking for its irony and intense 
pathos. Unlike Hecuba, Andromache can derive no comfort from knowledge that her 
son will lie covered in his native soil. 
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A METRICAL QUOTATION IN JULIAN'S SYMPOSIUM 

ETetior SSWoaotv 
o Oeos Tra{LeEv (eanT yap Kpov(a), yeAolov Se ovtSEv olt8 7repTrvov oloa jyco, rT 

Fi1? KaTayEaarTa pdaaIt 
X 

povTtooS EOLKEV etvaL dtlov, V L`dXoTr)s. (306a) 

So the modern editions print the opening words of the work more popularly known 
as the Caesares.1 The Symposium begins with what I consider to be a playful 
encounter between the narrator and his interlocutor, in which the latter's expectations 
of seriousness in the myth which is to follow are frustrated. This playfulness has not 
been appreciated by Julian's commentators. I suggest that we have here a concealed 
trimeter which figures largely in the dynamics of this dialogue (the word &e is to be 
retained in Julian's text as necessary connective tissue): 

7yeAoiov ovuev ovoSE Trp7rVOV OL[' Ey7o. 

A number of arguments must be advanced to make this attractive suggestion 
plausible, for language and diction are not exclusively poetic, and there is always a 
possibility that such a collocation of words is a trimeter only by accident.2 
Surprisingly, the adjectives yeAo?os and reprrvo', common enough by themselves, I do 
not find paired elsewhere.3 The juxtaposition of the roots of these words is ultimately 
traceable to Homer (Od. 21.106: aTrap Eyco yeXowo Kat 'ep7o,paL aqSpovt Ovtzc) ;4 this 

1 
P6tau's edition (Paris, 1630) prints o&', but does not distinguish a quotation. 

2 The use of ov8&v ovoE to connect adjectives may be abundantly paralleled in Plutarch: Alc. 
20.8, ]'latov ovoev ovS' iaXvpo'v; Cim. 19.4, Aa,kTrpov ovoev ov8e tdeya; Cat. Mi. 53.3, vyyte 
ov&ev OVSe fS&Katov; De curiositate 521b, aurovSaLov o0vev ovo' rLTrEp7rE'; but Plutarch also 
preserves a quotation from Philemon's o 'Er7TLScaoKa4'vos (F 23 Kock), quomodo adulescentes 
35d: t8ov ovSev 

ove o 

vatKWorepov 
| arVT' 77 v'vaaOat AoL8opovtL?Evov (fEpEtv. Cf. also 

Euripides, Tr. 733: otS' alaxpov ovSev o08' r7TL'ovo'v ae 8pdv. 
3 There are instances of the close conjunction of the roots *yeA and *rEp7r, some in a 

symposiac context, some not. Most remarkable is a papyrus of a hymn to Aphrodite (Powell, 
Coll. Alex., epica adespota 9, col. III, line 1): aaar[p]a7rrrTovaa yeAd r[E]p7rvoic Trrpoaor7os. 
For symposiac parallels, cf. Plutarch, Quaest. Conv. 622b, av{UTrootov be fSaUtAevs, aarelov 
aOAov av Kal yEpas1 7rpo0Oet7 Tr) 7ral8tav aVVpLo7T0ov ElaJ]yqraa,EvqJ KaL TEptPLV (14e)AL0ov KaL y 

wWTxaO /L?) /LW0ov Ur1)8' 6vfpewv dAAa XapLTo0s Kal qtLAoqpoaV'qsp Eatpov; Lucian, Symp. 18, 
SaAttrrvTrwv 8e oAiyov, are7Tp etL0Oaat, Trv 7TapaKolt6dvrTwv Ta o'ia itq7xavoWLtevos 
'AptLraiveoroVg tri8' &KE[voV 'ETepc 

TO'V 
Katpov Eevatl {re K?VOV EKEAevae TOV yeXwonro7ToLV 

elaCA4ovra elrelv TI 77 Trpdaat ye?,olov, os &Et ,FLdAAov ol aUvtUrroTaL 8StavOe?ev. 
4 This verse is imitated by John Chrysostom, Horn. in Matth. 6.7.99 (MPG 57, p. 71), in a 

passage which condemns popular, comic, entertainments: orav p, v yap Aada'u7lov TI Eirwariv r7 
atlacxp v o0 littot Tto v yEAoLowv EKeOVjV, TOrTE TroAAoL Tov dvoTroTEpo)V yeXCoL Kail 

Tp7rOVTaL, V7TEp V aVTos AtO V EXpv, vrp oV Kpo , VKat T77V KatToVov TOV 

rTVpos o ad T'TSg 80ovS TaVTqrgS KaTa TrS EavITrv EXAKOVT?S KebaAXsc. 
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suggests that here we have another example of Homer reworked in later poetry. I 
think that a comic origin would be most likely for this fragment (yEAoiov is not a 
tragic word);5 it is not far removed in language, and may not be far removed in 
thought, from Menander, Aspis 117-21:6 

OVTOS oVTE avyy77Ev 

ovLe (iAov oloev ov5e rcv ev aTAL oIorL 
alaixp)v 7TEOcpovTLK' oV8Ev, aAAa fovAeraL 
EXELV aTcaVTav TO0TO yLVWOJUKEL ,OVOV ' 
Kal 7jL /tovOrpoTroS, ypavv exwv oLaKovov. 

But I think that Latin comedy provides the best parallels to this phrase, and 
constitutes the best evidence that its origin is in comedy. The quotation contains the 
conventional vocabulary of comedy, and this is used by the narrator in an attempt to 
establish his story as an anti-comedy (for the thematic function of this in the 
Symposium, see below): cf. the prologue to Plautus, Asinaria 13-14, 'inest lepos 
ludusque in hac comoedia,/ ridicula res est.' But, more important, it is in comedy that 
characters bewail their own lack of capacity to entertain: cf. Terence, Eunuchus 
244-5, 'at ego infelix neque ridiculus esse neque plagas pati/ possum'; Plautus, 
Bacchides 615-615a, '...inamabilis, inlepidus uiuo,/ maleuolente ingenio natus'; 
Captivi 956-7, 'fui ego bellus, lepidus: bonu' uir numquam, neque frugi bonae,/ 
neque ero umquam'; Asinaria 730: ' nec quid dicatis scire nec me qur ludatis possum.' 
Most interesting in terms of the argument of the Symposium itself is Terence, 
Adelphoe 944-5: 'etsi hoc mihi prauom ineptum absurdum atque alienum a uita mea/ 
uidetur, si uos tanto opere istuc uolti', fiat.'7 

We may also argue from the habits of Julian himself. First, a poetic quotation at 
the beginning of an essay is in Julian's style. To the Uneducated Cynics 180d begins 
with a reference to a famous line from Euripides' Medea (avw 7roTraucv; cf. Medea 
410, avco Trora/.wv LepWv XcopovatL rayat); To King Helios 130b quotes Homer (II. 
17.447 = Od. 18.131: oaaa Tr yalav mrt 7rTELtE TE Kal EpTreL).8 More relevant is To the 
Cynic Heracleios 204a which begins with a reminiscence of Eupolis: '7 TroAAa ytveTat 
Ev /iaKpC XPO'VUc' TOVTO EK T77S KC/COlJLtaS aK7qKOOTL iLOL rrpCWqV ETrrAOEv EK/o3-aaL.9 

Certainly, the proposed quotation in the Symposium is not exactly parallel to these, 
which are either very famous or clearly distinguished as quotations; but I would say 
that the inclination to begin with a poetic quotation has been adapted to the demands 
of the comic dialogue of the introduction. As I will show below, much of the humour 
of the introduction turns on pointed quotations subtly introduced. Second, as the 

5 The word is found twice in satyr plays: Aeschylus, Dictyulci (F 47a.813 Radt), and 
Sophocles, Ichneutae (F 314.369 Radt); and is once attributed to Euripides (F 492 Nauck, 
possibly from the Melanippe Desmotis, though papyrus finds argue against this; see T. B. L. 
Webster, The Tragedies of Euripides [London, 1967], p. 150). Naturally, given the popularity of 
Euripides as a source of quotation in Menippean satire generally and in the Symposium 
specifically (313c = Phoen. 119-20; 328d = F 417 Nauck; 331b = Andr. 693-4), it would satisfy 
expectations if this quotation were also from Euripides. 

6 C. Austin, ed., Menandri Aspis et Samia I, Textus (Cum Apparatu Critico) et Indices, Kleine 
Texte 188a (Berlin, 1969). 

7 Somewhat akin to this device of comedy is the poet's rejection of comic themes to turn to 
serious topics: cf. Archilochus F 215 West, KaL t' OUT' idla ov OVTre rep7roWAEWv IWeAEL; Horace, 
Epod. 11.1-2, 'Petti, nihil me sicut antea iuuat/ scribere uersiculos amore percussum graui.' But 
in these examples the poet claims only that his acknowledged comic gifts are now inappropriate. 

8 Misopogon 337a-b begins with a series of references to, though not quotations from, 
Anacreon, Alcaeus, and Archilochus, as Julian ponders the proprieties of writing satire. 

Eupolis F 391 Kassel-Austin: 7TroAAa' y' ev /IaKp t XpovwL yiyverat ierTaAAay7t <T(r) 
7Tpay/LaTov)> ILE'VEt &s XPwt9' ov ev v rarTaJt pUVOLt. 
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Symposium is a Menippean satire and contains verses both quoted and parodied, this 

quotation would be especially at home. 
It is also a convention of Menippean satire that the narrator appear speaking in 

poetic quotation. The beginning of Lucian's Necyomantia is instructive: Menippus, 
back from the Underworld, enters quoting trimeters from Euripides, and it helps to 
establish his comic character that he speaks in poetic tags.10 Again, it must be 
admitted that the case is not exactly parallel in the Symposium; the narrator does not 

speak entirely in verse, but works an otherwise unknown quotation into his prose. Yet 
true to the conventions of Menippean satire, the narrator is establishing himself as 
a wise fool, claiming no knowledge of the arts of comedy when in fact he is an adept 
(compare the introduction of the Apocolocyntosis, in which the narrator comically 
claims that he is objective, serious, and sober even as he produces his dreadful poetry). 
We can say then that Julian quotes from the poets, and from comic poets no longer 
extant, in the introductions to his various works; that the genre of the work makes 
such quotation in such a place appropriate; it is also important to note that Julian 
elsewhere is fond of working such quotations directly into his prose.l 

Such a quotation in Julian's text would constitute a poetic disclaimer of comic 
talent; this fits exactly the dynamics of the dialogue which introduces the Symposium. 
The topic is whether the narrator will tell a funny or an instructive story; the narrator 
plays with the interlocutor, who misunderstands the narrator's ironies and constantly 
expects the opposite of what the narrator intends.12 This general interpretation of the 
introduction is confirmed, I think, by the interlocutor's final words, which introduce 
the central myth of the Symposium (307a): 
TOVTr laEV OVv 'O7 /lvOUKWS aiLa Kal ptqTroptKWS ?itpyaaraT aotl TO 7TpOOJtOV * aAAa dOl TMOV 

Adyov aTrdv, 6rrod 7TrorTE OrTLV, ̀OrB OtiE?EAOE. 

And this prologue of yours has already been tricked out in mythical and rhetorical colours! 
Come now, relate the story itself, whatever it is. 

The prologue is a game of cat and mouse, played to a large extent around the texts 
of Plato and Aristotle.13 The opening sentence echoes the words with which 

Aristophanes prefaces his philosophical myth in Plato's Symposium (189b). 
Aristophanes also wishes to avoid the absurd (KarayeAagrTa) while accepting the need 
for the comic (yeAoia): 
dAAa la77 PIE 0vAarTT, Wo E;y( qfol ovfIaL 7T repl Trcv p,EAAo'vrcv ptO7rGaeaOal, ov TL /la yeAoia 
ei'rr - TOuTro 1Ev yap av Kep0os eirq Kat TrS qLaerTEpas loovao?r E7irtXo)pLov - aAAa /a) 

KarayEAaaTa. 
10 In Nec. 1, Menippus quotes H.F. 523-4; Hec. 1-2; F 936 Nauck; F 149 Nauck; his last 

quotation is an altered version of Od. 11.164-5 (substituting c5 4tAo'r-ns for IJ.rep dlas). 
Menippus is clearly a comic character, dressed in Odysseus' hat and Hercules' lion skin, and 
carrying Orpheus' lyre (thus his success in returning from the Underworld); his amazed and 
impatient interlocutor demands that he stop speaking in verse: rravaat, /AaKdpe, TpaycWowv KaL 

Aye OVroI T TUrrL adrrTA) KaTraFas d7rT TWV alaflLeov, Ttr 77 arToAr7; 
u' cf. D. Bartofikova, 'Prosimetrum, Smiseny Styl, V Dile Julianove', SPFFBU E 18-19 

(1973-4), 225-40 (Czech, with Russian and German summaries). At 95c Julian quotes Iliad 
2.356 omitting the word 

b ' to fit his own syntactical requirements: 'Ayae'4vov e cXp6a1 ro 
TracraOat <8K> 'EAev7s 6op,'t!,arda re arovaxas Te', Kat crE7T rous Tpwasg ETrpaTdeve yvvaLKa 
Iltav K:tKE?iv EOEAuv (Bartonkova, p. 227). 

12 The interlocutor of the Symposium is not to be confused with the neo-platonist Sal(l)ustius 
or Salutius (for the form of the name see G. Bowersock, Julian the Apostate [Cambridge, 1978], 
p. 125, who favours Salutius); this association has been refuted by B. Baldwin, 'The Caesares 
of Julian', Klio 60 (1978), 449-66, p. 452, and we need not worry about this characterization of 
the interlocutor as a straight-man in the Symposium. 

13 The parallel passages discussed below are given in the apparatus of Lacombrade's Bud6 
edition: L'Empereur Julien, Oeuvres Completes, Tome II, 2e Partie (Paris, 1964). 
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The narrator's disingenuousness certainly intends to frustrate his interlocutor's 
requests; the narrator certainly does know about Aristophanes and comedy.14 His 
seeming rejection of Saturnalian joking leaves the interlocutor feeling that the 
narrator is dim-witted and old-fashioned (306a): Etra rTtL oVrorw IaXvGS t Ca Kal 

apXafos, O Kaia'ap, WarT Kat rraiELv wTEpovrtap,Eva; EywO (,ULrv T'v raoav ave tv 
Te elvaL XbvX)j Kal t araAAayrjv rcJv cpovrTLSwv. The interlocutor is quoting Aristotle 
here (Eth. Nic. 1150b17: -7 yap TratSi adveaL's Ecrtv, ELITrp atvdaTavTaU s) in order to 
make the narrator look foolish ;15 the narrator will turn the tables on the interlocutor 
in just a few lines and himself quote from Aristotle to justify speaking in riddles 
(306b: E77rel & Xp') T(r vOpw) 7TELOE crOat L 70 eo, FtovAEt croL v 7rCaSiita p.Epcli f ov 

eLe:AOWo troAA& gacw Xovra dKoos da'a; cf. Eth. Nic. 1128a19, rUTL yap rtva 

TrperTovTa Tr TOOLtorTL AEXyELv 7V TiaSLfa pL.EpEl Kal aKoveiv, Kal -r TroV 'AvOeplov 
IratCLSLo SLao'peL t7rS Tro dvopa7rooWoLovS, Kal aLv 70to reT(naLev(Eo v Kal drratLEVrov). 
It is not just that Julian knows Aristotle, but that the characters in his dialogue know 
Aristotle. The poetic quotation that I propose we read at the introduction of this 
dialogue shows that the narrator is, from his first words, displaying a comic talent, 
as he exploits a comic poet in a sly attempt to disguise his desire to tell a funny story. 
This hardly exhausts the comic twists and turns of the prologue to the Symposium, but 
should be sufficient to illustrate how appropriate the poetic citation would be. 

I suggest then that the introduction of Julian's Symposium contains an otherwise 
unknown dramatic trimeter, most likely from New Comedy, used to heighten a comic 
confrontation between a playful narrator and his slow-witted interlocutor.16 

University of Illinois at Urbana-Champaign JOEL C. RELIHAN 

14 Commentators take these words at face value as proclaiming that Julian has no talent for 
comedy and will therefore tell a serious story full of philosophical edification. See R. Pack, 
'Notes on the Caesares of Julian', TAPA 77 (1946), 151-7, p. 154, Baldwin, art. cit. (n. 12), 
449. 

15 The interlocutor has in mind the context of the Aristotelian passage, in which fondness for 
amusement is a sign of weakness (1 150b16-17: 'oKEC 86 Kal o TrraLSLc8Srs adKoaaros etvat, EcatL 
be t,aAaKos). But is the narrator thinking of the passage before this, in which we are told that 
one can have sympathy for those who try hard to restrain their laughter but ultimately cannot 
(1150b8-12: caAAa arvyyvoLiKOv EL advrT77EtVV,... KaL (ao)CTEp ol Ka7TXELV 7TELpjL?EVOL rOV 

yAhwra dOpoov EKKayXadovaULV, olov UcvvE`Treae evo0avrcVr)? 
16 I should like to thank my colleague David Sansone, and an anonymous reviewer of an 

earlier draft of this article, for their many helpful suggestions. 

PROCOPIUS, JUSTINIAN AND THE KATASKOPOI 

Among the accusations Procopius brings against Justinian in the Secret History is the 
following: 

The matter of the kataskopoi is as follows. From ancient times many men were maintained at 
public expense. They would enter enemy territory and gain access to the palace of the Persians, 
either under the guise of trading or by some other ploy. After investigating everything 
thoroughly, they would return to Roman territory and be able to report all the secrets of the 
enemy to the government officials. Forewarned, they were on their guard and nothing 
unforeseen would take them by surprise. 

The Persians had long made use of this method too. It is said that Khusrau increased the pay 
of his kataskopoi and gained an advantage by his foresight. For nothing [concerning Roman 
affairs escaped] him, [but Justinian spent nothing at all on them] and erased [the very] name of 
kataskopoi from the land of the Romans. As a result, many mistakes were made and Lazica was 
seized by the enemy, since the Romans had no idea where on earth the Persian king and his army 
were. 

1 30.12-16. There are lacunae in the text, and I have followed Haury's suggested restorations 
in the Teubner edition. The lacunae do not, however, affect the main concerns of this paper. 
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earlier draft of this article, for their many helpful suggestions. 

PROCOPIUS, JUSTINIAN AND THE KATASKOPOI 

Among the accusations Procopius brings against Justinian in the Secret History is the 
following: 

The matter of the kataskopoi is as follows. From ancient times many men were maintained at 
public expense. They would enter enemy territory and gain access to the palace of the Persians, 
either under the guise of trading or by some other ploy. After investigating everything 
thoroughly, they would return to Roman territory and be able to report all the secrets of the 
enemy to the government officials. Forewarned, they were on their guard and nothing 
unforeseen would take them by surprise. 

The Persians had long made use of this method too. It is said that Khusrau increased the pay 
of his kataskopoi and gained an advantage by his foresight. For nothing [concerning Roman 
affairs escaped] him, [but Justinian spent nothing at all on them] and erased [the very] name of 
kataskopoi from the land of the Romans. As a result, many mistakes were made and Lazica was 
seized by the enemy, since the Romans had no idea where on earth the Persian king and his army 
were. 

1 30.12-16. There are lacunae in the text, and I have followed Haury's suggested restorations 
in the Teubner edition. The lacunae do not, however, affect the main concerns of this paper. 
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