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dramatic and literary qualities. Andromache’s pathetic cry at 1109-10 — quis tuos
artus teget? —is clearly meant to echo her previous words at 969-71:

nos, Hecuba, nos, nos, Hecuba, lugendae sumus,
quas mota classis huc et huc sparsas feret;
hanc cara tellus sedibus patriis teget.

The repeated verb teget effectively underlines the thematic connections and dramatic
contrasts between the two scenes: both develop the motif of solace in burial; yet
whereas Andromache’s speech to Hecuba (969-71) furnishes the aged queen some
respite from grief, her second outburst (1109-10) is striking for its irony and intense
pathos. Unlike Hecuba, Andromache can derive no comfort from knowledge that her
son will lie covered in his native soil.
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A METRICAL QUOTATION IN JULIAN'S SYMPOSIUM

émewdn 88wow 6 Beos maillew (ot yap Kpovia), yedoiov 8¢ ovdév ovd¢ mepmvov olda éyd, 16
\ ’ ’ /¢ » T, » T ’
un karayélaora dpdoar dpovridos €owev elvar dérov, @ dLAdTys. (306a)

So the modern editions print the opening words of the work more popularly known
as the Caesares.! The Symposium begins with what I consider to be a playful
encounter between the narrator and his interlocutor, in which the latter’s expectations
of seriousness in the myth which is to follow are frustrated. This playfulness has not
been appreciated by Julian’s commentators. I suggest that we have here a concealed
trimeter which figures largely in the dynamics of this dialogue (the word &€ is to be
retained in Julian’s text as necessary connective tissue):
yeoiov 0v08¢v 0UdE TepmvoY 0l éyd.

A number of arguments must be advanced to make this attractive suggestion
plausible, for language and diction are not exclusively poetic, and there is always a
possibility that such a collocation of words is a trimeter only by accident.?
Surprisingly, the adjectives yeAoios and repmvos, common enough by themselves, I do

not find paired elsewhere.? The juxtaposition of the roots of these words is ultimately
traceable to Homer (Od. 21.106: adTap éyw YeAOw kai Tépropar dppove Jupnd);? this

! Pétau’s edition (Paris, 1630) prints 0/8’, but does not distinguish a quotation.

% The use of 008év 0vd¢€ to connect adjectives may be abundantly paralleled in Plutarch: Alc.
20.8, BéBaiov ovdév 008’ loxupov; Cim. 19.4, Aaumpov ovdév ovdé péya; Cat. Mi. 53.3, vyiés
08¢y 0vbé Sikatov; De curiositate 521b, omovdaiov 008év 008’ émitepmés; but Plutarch also
preserves a quotation from Philemon’s ¢ *Emdicalouevos (F 23 Kock), quomodo adulescentes
35d: 78wov oU8év ov8é povaikwTeporv | éor’ 7 Suvvachar Aodopovuevor pépew. Cf. also
Euripides, Tr. 733: 008’ aloxpov ovdév 0vd’ émidfovov ae Spdv.

3 There are instances of the close conjunction of the roots *yeA and *repmw, some in a
symposiac context, some not. Most remarkable is a papyrus of a hymn to Aphrodite (Powell,
Coll. Alex., epica adespota 9, col. III, line 1): door[p]ldmmrovoa yeAd Tlelpmvoior mpoodimos.
For symposiac parallels, cf. Plutarch, Quaest. Conv. 622b, cvumociov 8¢ Bacilevs dareiov
dfdov av kai yépas mpobein ¢ maidiav dviBpiorov elonynoapévw rai Tépdy wdéAuov kal
YéAwTa un pdpov und’ HPpewv dAa xdpitos xai dtlodpoavvns éraipov; Lucian, Symp. 18,
diadimdvrwy 8¢ SAlyov, domep eldbbfact, Tdv mapakowldvtwy Ta Sfa unyavduevos
*ApioTaiveros und’ éxeivov atepmi] Tov kawpov elvar undé kevov éxélevae TOV YEAWTOTOLOV
eloeAfovTa elmeiv o 1) mpdfal yeholov, ws €Tt udAov of gupmdTar Stayvleiev.

4 This verse is imitated by John Chrysostom, Hom. in Matth. 6.7.99 (MPG 57, p. 71), in a
passage which condemns popular, comic, entertainments: §rav uév yap BAdodnudy 7t eimwow
7 aloxpov ol pipor TV yelolwv éxelvwy, TOTE WoAdol TV AvonToTépwy YEADGL Kai
Tépmovral, vmép v adTovs Mbdlew éxpiiv, Vmép ToUTwWY KpoToUVTES, KAl TRV KAWWOV TOD
mupds Bia TS 18ovis TavTns kaTa Tis €avTdy éAkovTes kepalts.
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suggests that here we have another example of Homer reworked in later poetry. I
think that a comic origin would be most likely for this fragment (yeloiov is not a
tragic word);® it is not far removed in language, and may not be far removed in
thought, from Menander, Aspis 117-21:%

oUTos olUiTe ouyyery
olTe pidov oldev 00d¢ TV év T Blwe
aloxp@v medpdvTik’ 0v0€év, aAda BoveTar
éxew dmavTa: TOUTO YWOKeL povoy *
kai {fi poveTpomos, ypaidv éxwy Sudkovov.

But I think that Latin comedy provides the best parallels to this phrase, and
constitutes the best evidence that its origin is in comedy. The quotation contains the
conventional vocabulary of comedy, and this is used by the narrator in an attempt to
establish his story as an anti-comedy (for the thematic function of this in the
Symposium, see below): cf. the prologue to Plautus, Asinaria 13-14, ‘inest lepos
ludusque in hac comoedia,/ ridicula res est.” But, more important, it is in comedy that
characters bewail their own lack of capacity to entertain: cf. Terence, Eunuchus
244-5, ‘at ego infelix neque ridiculus esse neque plagas pati/ possum’; Plautus,
Bacchides 615-615a, ‘...inamabilis, inlepidus uiuo,/ maleuolente ingenio natus’;
Captivi 956-7, ‘fui ego bellus, lepidus: bonu’ uir numquam, neque frugi bonae,/
neque ero umquam’; Asinaria 730: ‘nec quid dicatis scire nec me qur ludatis possum.’
Most interesting in terms of the argument of the Symposium itself is Terence,
Adelphoe 9445 : “ etsi hoc mihi prauom ineptum absurdum atque alienum a uita mea/
uidetur, si uos tanto opere istuc uolti’, fiat.””

We may also argue from the habits of Julian himself. First, a poetic quotation at
the beginning of an essay is in Julian’s style. To the Uneducated Cynics 180d begins
with a reference to a famous line from Euripides’ Medea (dvw morapdv; cf. Medea
410, dvw moTapwy iepdv xwpoival mayal); To King Helios 130b quotes Homer (JI.
17.447 = Od. 18.131: o0a 7€ yaiav ém mvelel Te rai épmer).® More relevant is To the
Cynic Heracleios 204a which begins with a reminiscence of Eupolis: %) moAda yiverar
& paKkpd xpove’ - To0T0 €k TS Kwpwdias dknkooTL wol Tpwny émiAfev éxBorjoar.’
Certainly, the proposed quotation in the Symposium is not exactly parallel to these,
which are either very famous or clearly distinguished as quotations; but I would say
that the inclination to begin with a poetic quotation has been adapted to the demands
of the comic dialogue of the introduction. As I will show below, much of the humour
of the introduction turns on pointed quotations subtly introduced. Second, as the

® The word is found twice in satyr plays: Aeschylus, Dictyulci (F 47a.813 Radt), and
Sophocles, Ichneutae (F 314.369 Radt); and is once attributed to Euripides (F 492 Nauck,
possibly from the Melanippe Desmotis, though papyrus finds argue against this; see T. B. L.
Webster, The Tragedies of Euripides [London, 1967], p. 150). Naturally, given the popularity of
Euripides as a source of quotation in Menippean satire generally and in the Symposium
specifically (313c = Phoen. 119-20; 328d = F 417 Nauck; 331b = Andr. 693-4), it would satisfy
expectations if this quotation were also from Euripides. .

® C. Austin, ed., Menandri Aspis et Samia I, Textus (Cum Apparatu Critico) et Indices, Kleine
Texte 188a (Berlin, 1969).

" Somewhat akin to this device of comedy is the poet’s rejection of comic themes to turn to
serious topics: cf. Archilochus F 215 West, xai pu’ 007’ iduBwv odre repmrwAéwy néde; Horace,
Epod. 11.1-2, * Petti, nihil me sicut antea iuuat/ scribere uersiculos amore percussum graui.’ But
in these examples the poet claims only that his acknowledged comic gifts are now inappropriate.

® Misopogon 337a-b begins with a series of references to, though not quotations from,
Anacreon, Alcaeus, and Archilochus, as Julian ponders the proprieties of writing satire.

* Eupolis F 391 Kassel-Austin: 7 7oAd y’ év pakpdt xpovwe yiyverar peraldayit | {réaw
mpayudrwr) - uéver 8¢ xpiip’ ovdév év TadTdn pubude.
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Symposium is a Menippean satire and contains verses both quoted and parodied, this
quotation would be especially at home.

It is also a convention of Menippean satire that the narrator appear speaking in
poetic quotation. The beginning of Lucian’s Necyomantia is instructive: Menippus,
back from the Underworld, enters quoting trimeters from Euripides, and it helps to
establish his comic character that he speaks in poetic tags.!® Again, it must be
admitted that the case is not exactly parallel in the Symposium ; the narrator does not
speak entirely in verse, but works an otherwise unknown quotation into his prose. Yet
true to the conventions of Menippean satire, the narrator is establishing himself as
a wise fool, claiming no knowledge of the arts of comedy when in fact he is an adept
(compare the introduction of the Apocolocyntosis, in which the narrator comically
claims that he is objective, serious, and sober even as he produces his dreadful poetry).
We can say then that Julian quotes from the poets, and from comic poets no longer
extant, in the introductions to his various works; that the genre of the work makes
such quotation in such a place appropriate: it is also important to note that Julian
elsewhere is fond of working such quotations directly into his prose.*!

Such a quotation in Julian’s text would constitute a poetic disclaimer of comic
talent; this fits exactly the dynamics of the dialogue which introduces the Symposium.
The topic is whether the narrator will tell a funny or an instructive story; the narrator
plays with the interlocutor, who misunderstands the narrator’s ironies and constantly
expects the opposite of what the narrator intends.? This general interpretation of the
introduction is confirmed, I think, by the interlocutor’s final words, which introduce
the central myth of the Symposium (307a):

TouTi pév odv 8y pvbikds dua kai pnropikds éeipyasTal oot T mpooluiov - GAAA pot Tov
Adyov adrov, omoids moté éaTw, 18y diééerfe.

And this prologue of yours has already been tricked out in mythical and rhetorical colours!
Come now, relate the story itself, whatever it is.

The prologue is a game of cat and mouse, played to a large extent around the texts
of Plato and Aristotle.’® The opening sentence echoes the words with which
Aristophanes prefaces his philosophical myth in Plato’s Symposium (189b).
Aristophanes also wishes to avoid the absurd (xarayéAacra) while accepting the need
for the comic (yeloia):

GAXG wij pe dvdatre, ws éyw PoPoduar mepi TV peAdsvrwv pnbiceclar, ob T i) yeloia
eimw —TobTO pév yap dv képdos €in kal Tis Tuperépas povans émixwpiov —ada py
katayélaora.

10 In Nec. 1, Menippus quotes H.F. 523-4; Hec. 1-2; F 936 Nauck; F 149 Nauck; his last
quotation is an altered version of Od. 11.164-5 (substituting & ¢iddmns for wirep éut)).
Menippus is clearly a comic character, dressed in Odysseus’ hat and Hercules’ lion skin, and
carrying Orpheus’ lyre (thus his success in returning from the Underworld); his amazed and
impatient interlocutor demands that he stop speaking in verse: magoat, paxdpie, Tpaywdwv xai
Aéye ovTwal mws dmAds karafas dmo v lapBelwy, Tis 1) aTOAT;

11 of D. Bartorikovd, ‘Prosimetrum, Smiseny Styl, V Dile Julianové’, SPFFBU E 18-19
(1973-4), 225-40 (Czech, with Russian and German summaries). At 95c Julian quotes Iiad
2.356 omitting the word 8¢ to fit his own syntactical requirements: 'Ayauéuvwy 8¢ dpunto
ricaabfar (8&) ‘EXévys dpurpard Te arovayds T€’, kai émi Tovs Tpdas éarpdreve yuvaika
play éxdixeiv é0édwy (Bartoiikovd, p. 227).

12 The interlocutor of the Symposium is not to be confused with the neo-platonist Sal(I)ustius
or Salutius (for the form of the name see G. Bowersock, Julian the Apostate [Cambridge, 1978],
p. 125, who favours Salutius); this association has been refuted by B. Baldwin, ‘The Caesares
of Julian’, Klio 60 (1978), 44966, p. 452, and we need not worry about this characterization of
the interlocutor as a straight-man in the Symposium.

13 The parallel passages discussed below are given in the apparatus of Lacombrade’s Budé
edition: L’'Empereur Julien, Oeuvres Complétes, Tome 1L, 2e Partie (Paris, 1964).
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The narrator’s disingenuousness certainly intends to frustrate his interlocutor’s
requests; the narrator certainly does know about Aristophanes and comedy.'* His
seeming rejection of Saturnalian joking leaves the interlocutor feeling that the
narrator is dim-witted and old-fashioned (306a): eira 7is od7rw mayUs éoTt kai
dpyaios, @ Kaloap, dote kai mailew meppovriouéva; éyw Gunv v maidiav dvealv
T€ elvar Puyhs kal dmraddayny Tdv dpovridwr. The interlocutor is quoting Aristotle
here (Eth. Nic. 1150b17: 7 yap maidia dveols éoTw, eimep dvdmavais) in order to
make the narrator look foolish;!° the narrator will turn the tables on the interlocutor
in just a few lines and himself quote from Aristotle to justify speaking in riddles
(306b: émei 8¢ xpn T@ vouw melBeabor Tod Beod, Bovder vou év mandidg wéper uifov
Siefédfw moAda lows éxovra drotis déwa; cf. Eth. Nic. 1128al9, éore ydp Twa
mpémovTa T TowoUTW Aéyew €v maudidig méper kal drovew, kai 1) Tod éAevbepiov
maidia Siapépel Tiis Tod drdpamoddidous, kai ad Tod memaidevuévov kai draidevTov).
It is not just that Julian knows Aristotle, but that the characters in his dialogue know
Aristotle. The poetic quotation that I propose we read at the introduction of this
dialogue shows that the narrator is, from his first words, displaying a comic talent,
as he exploits a comic poet in a sly attempt to disguise his desire to tell a funny story.
This hardly exhausts the comic twists and turns of the prologue to the Symposium, but
should be sufficient to illustrate how appropriate the poetic citation would be.

I suggest then that the introduction of Julian’s Symposium contains an otherwise
unknown dramatic trimeter, most likely from New Comedy, used to heighten a comic
confrontation between a playful narrator and his slow-witted interlocutor.!¢

University of Illinois at Urbana-Champaign JOEL C. RELIHAN

4 Commentators take these words at face value as proclaiming that Julian has no talent for
comedy and will therefore tell a serious story full of philosophical edification. See R. Pack,
‘Notes on the Caesares of Julian®, TAPA 77 (1946), 151-7, p. 154, Baldwin, art. cit. (n. 12),
449,

15 The interlocutor has in mind the context of the Aristotelian passage, in which fondness for
amusement is a sign of weakness (1150b16-17: Soxei 8¢ xai 6 madiddns drsAaoTos elvar, éatt
8¢ paldaxds). But is the narrator thinking of the passage before this, in which we are told that
one can have sympathy for those who try hard to restrain their laughter but ultimately cannot
(1150b8-12: dAAa ovyyvwuikov €l dvritelvwy,...kal domep of karéyew meipduevor TOV
yéAwra alpdov ékxayxdlovew, olov owvémeoe Eevopdvrw)?

16 1 should like to thank my colleague David Sansone, and an anonymous reviewer of an
earlier draft of this article, for their many helpful suggestions.

PROCOPIUS, JUSTINIAN AND THE KATASKOPOI

Among the accusations Procopius brings against Justinian in the Secret History is the
following:

The matter of the kataskopoi is as follows. From ancient times many men were maintained at
public expense. They would enter enemy territory and gain access to the palace of the Persians,
either under the guise of trading or by some other ploy. After investigating everything
thoroughly, they would return to Roman territory and be able to report all the secrets of the
enemy to the government officials. Forewarned, they were on their guard and nothing
unforeseen would take them by surprise.

The Persians had long made use of this method too. It is said that Khusrau increased the pay
of his kataskopoi and gained an advantage by his foresight. For nothing [concerning Roman
affairs escaped] him, [but Justinian spent nothing at all on them] and erased [the very] name of
kataskopoi from the land of the Romans. As a result, many mistakes were made and Lazica was
seized by the enemy, since the Romans had no idea where on earth the Persian king and his army
were.!

! 30.12-16. There are lacunae in the text, and I have followed Haury’s suggested restorations
in the Teubner edition. The lacunae do not, however, affect the main concerns of this paper.
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